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HISTORY 441

UNDERGRADUATE RESEARCH SEMINAR:

SLAVERY IN THE UNITED STATES
Martha Jane Brazy                              History 431

Fall, 2010                                     T 6:00-8:30

University of South Alabama                 Humanities 362         

Office Hours: W 11:00-1:00                            

              & by appointment                 

Humanities 371

460-7540

e-mail: mjbrazy@jaguar1.usouthal.edu
www.usouthal.edu/history/faculty/brazy
A lack of courage allows us to remain blinded to our history and deaf to the cries of our past. 

                                              Maya Angelou

                        [image: image1.wmf]
                                  WELCOME!           
First get your facts straight, then plunge at your peril into the shifting sands of interpretation.
                                        Edward Hallet Carr

Our understanding of slavery has gained enormously from the cut and thrust of the historians' debates, but there is also a danger that real historical situations and the real participants in them may be obscured in the gladiatorial combat between one historian and another.
                                          Peter J. Parish
COURSE OBJECTIVES

History 441 is a required research seminar for History majors that will explore the academic discipline and its many facets, particularly research.  This course introduces historical methodology (the approaches and techniques historians use to create historical work), historiography (the study of how historical interpretations of a given subject have evolved over time and the intellectual engagement of them), and how historical research is conducted and presented in a variety of forms as well as philosophical questions about history such as the notion of "historical truth."  This course will give students the opportunity to learn the craft of historical research and writing by learning how to navigate both primary and secondary sources through analyzing, interrogating, and asking questions of the extraordinary variety of evidence at hand.  These skills will be brought together through informal writing in shorter essays/thought pieces, formal writing in the form of a major research paper, and through public speaking in verbal presentations.  We will also address such issues as fear of writing and the perennial question: what will you do with that History degree?
We will be exploring all of this through the lens of slavery: the development of slavery as an institution, the slave trade, the lives of white enslavers, slave communities, slave culture, the emergence of African-American culture, and the experiences/lives of Africans and African-Americans enslaved in the United States from the colonial period through the Civil War era with an emphasis on the antebellum era (1820-1860).  Much of our approach to this material will be historiographical in nature as we examine how twentieth and twenty-first century historians have written about these subjects and the pivotal debates that have shaped and sparked changes in slavery scholarship.  Throughout the course, we will examine such questions as why historical viewpoints have shifted, the political implications of studying slavery, the intersection of race, class, gender, and sexuality within slavery studies, and the future direction that slavery studies might take. Each student's own research will be presented throughout the course to add to the debates. Additionally, this course will also analyze how slavery has been portrayed in the larger culture through art, books, television, film, sound, ephemera and other objects.  Finally, this course and the research it produces will illuminate the diverse history and complicate the notion of a singular and monolithic "experience" or "story" of African-American enslavement, slavery, and slave life in the United States. 

CLASS FORMAT

This course is part seminar and part workshop; however, some lecture will take place in order to contextualize material within broader historical and contemporary frameworks. Each week the class will explore the readings in a seminar format.  The second half of each class will be a hands-on history workshop where we will examine and work with a variety of primary sources (written documents, art, film, sound), discuss each other's work, and give presentations. Wandering off the syllabus will most likely happen!  A give-and-take atmosphere where asking questions (no question is ever dumb), helping one another to learn, voicing your ideas, and fostering critical thinking is one of our goals.  

Learning takes different shapes and forms.  Sometimes it comes through collaborating with one another and working collectively, and sometimes it is an individual effort.  The expression of ideas is not exclusively conveyed through the written word.  Sometimes ideas can be more effectively expressed through art, music, or the spoken word.  This course values all of these forms of learning and expression.  

READINGS

Readings will consist of books, articles, essays, and primary sources as well as material from various websites.  Since we will be engaged in discussion a good portion of the course, it is essential that readings are completed on time so that we may have the most fruitful and dynamic discussions possible during the week.  Readings will be on Reserve at the USA Library are designated (R) and can be accessed online on the USA Library homepage. Go to “Course Reserves” and enter Instructor name—- all articles are alphabetically listed by title. Do not access through course number, but instead by instructor name and title of reading.

Readings will also be found in the USA Library's journal databases such as JSTOR or Project Muse.  These readings will be designated with a (D) and can be accessed online on the USA Library homepage.  Go to "Journal List" and enter journal title in the search box.  Limit your search to journals only. 

Texts to be purchased:

Steven Mintz, ed.  African-American Voices: A Documentary Reader, 1619-1877 4th Edition (Wiley-Backwell, 2009)
Peter J. Parish, Slavery: History and Historians (Westview Press, 1990)

Mary Lynn Rampolla, A Pocket Guide to Writing in History  6th Edition (Bedford/St.Martins, 2010)

Kate Turabian, ed. A Manual for Writers of Research Papers, Theses and Dissertations  7th Edition (University of Chicago Press, 2007) [Optional] 

**Though there is quite a bit of reading in this course please be mindful that:

1) In some weeks, we will divide-up the readings 

2) All of the readings will be used to construct the 

   historiographical foundation of your research papers

ASSIGNMENTS: 
There will be a variety of writing assignments in this course that will consist of several shorter essays/thought-pieces (which might be used in your major paper) and a major research paper of 20-25 pages based on primary and secondary sources.  The main focus of this course is your research paper.

More detailed explanations with regard to paper and project requirements and topics will be distributed at the appropriate time. Papers and projects will be due at the on the specified date in the syllabus and/or Assignment sheet.  Late assignments will be docked 1/2 of a grade for each day they are late. 

EXAMS

There are no traditional blue book exams in this course.  

Students who do not complete the final research paper will not pass the course.
PARTICIPATION

The key to successful classroom discussion will be engaged and thoughtful participation by members of our class.  So that we may have this type of discussion, readings must be completed by class each week.  Each member of class will be asked to lead part of discussion on an assigned day.  Participation is valued highly and is weighed as heavily as written work and projects when determining a student’s grade.

ATTENDANCE

Whether a student chooses to come to class is his or her choice and responsibility; however, students are expected to attend classes regularly.  As noted above, participation is a vital part of this course, attendance plays a significant role not only in the dynamics of this class, but in each individual student’s grade as well.  If you aren’t in class, you can’t participate!  For example, students who contribute regularly but who have irregular attendance cannot expect to receive as positive an evaluation as students who do participate and come to class.  For example, if a student comes to class regularly but does not participate at all, this would equal a grade in the D range for the participation portion of the grade. Students are responsible for obtaining any notes or assignments from classes they may have missed. 

GRADES

Grades are wonderful when we are doing well in class and we are getting A’s.  On the other hand, when things aren’t going as well, it’s a different story.  When students are focused on the end product of “THE GRADE,” students aren’t as focused on learning, developing critical thinking skills, and thinking about the historical and contemporary issues at hand.  This course attempts to foster such skills.  In order to achieve this goal, students will receive extensive comments on all assignments. The professor will maintain qualitative notes evaluating each piece of work a student submits as well as performance in class.  Each student’s written and verbal performance, level of effort, level of attention paid in class, and participation will be evaluated.  At the end of the course, all written work and participation will be evaluated equally and a final grade will be determined. This method evaluates each student more holistically as all assignments, projects, and participation are valued equally and as a whole:

Research Paper = 1/3 of grade

Participation  = 1/3 of grade
Essays & Other = 1/3 of grade

Note: Essays & Other includes shorter writing assignments, thought pieces, the plagiarism quiz, editorial and other exercises, your paper presentation, and any other impromptu assignments. All of these items will be graded and weighted equally and will form 1/3 of your final grade. 

It is required that students evaluate themselves at the end of the semester which will be taken into consideration when determining a student’s final grade. At any time during the semester, a student may discuss her or his evaluation and progress with the professor.  

MISCELLANEOUS BUT IMPORTANT

The professor is available to answer questions. Please feel 

free to direct any questions and concerns to the professor.

During class, please be courteous and keep noise levels to a minimum.  Unless there is an emergency, silence or turn-off all cell phones and pagers.  So as not to disturb others, please do not pack-up your belongings until the end of class—- this is disruptive.  Class will conclude on time, thus there is no need for a disruption.  On those days when class may run over, or if you must leave early, please be courteous when leaving the room.


In addition to scheduled office hours and office hours by appointment, the professor is usually available after class and around most afternoons.  Voice mail and e-mail are also available to students who wish to communicate in these ways.

**Note about e-mail communication:  The professor will reply to e-mail using the address of the sender.  However, to help ease communication, all students should activate their free university e-mail account as the professor may use this account to initiate communication with you.  If you do not regularly use the university e-mail account, go to the account settings to have your university account e-mail forwarded to an e-mail address you regularly check and use.
** Any student who plagiarizes material will receive an

   automatic F for the course. If you are in such a

   position where you have to resort to claiming someone

   else’s work as your own, see the professor before
   a small problem becomes a major one!            

** The professor reserves the right to change the class 
   Schedule over the course of the semester.

** Free speech, communication of ideas (whether popular or

unpopular), discussion, and respectful intellectual          engagement is encouraged and expected.  This is called academic freedom.

** Comments, concerns, or suggestions about the course are 

   welcome.  If you are encountering difficulties or

   problems, please make an appointment, drop by the 
   office, phone or e-mail so that this may be addressed
   quickly.

** Students who need special accommodations in order to

   meet any of the requirements of the course should speak

   to the instructor on the first day of class.

STATEMENT ON PLAGARISM AND ACADEMIC HONESTY

The University of South Alabama is committed to the fundamental value of academic honesty. The student handbook, The Lowdown, defines plagiarism as one form of academic misconduct which is "subject to investigation and disciplinary action through appropriate university procedures." Plagiarism is using somebody else's ideas and/or words in your writing without correctly identifying the sources. As one resource for helping you avoid plagiarism, your written work in this class may be submitted to Turnitin.com, or a similar detection method, for an evaluation of the originality of your ideas and proper use and attribution of sources. Assignments submitted to Turnitin.com will be included as source documents in a restricted access database solely for the purpose of detecting possible plagiarism of such documents. As part of this process, you may be required to submit electronic as well as hard copies of your writing. By taking this course, you agree that all assignments may be subject to some form of originality review. A paper not submitted according to procedures and format set by the instructor may be penalized or may not be accepted at all.

As a member of HY 441 you are held to the following agreement: 

I have read the syllabus and understand the format of the class, the requirements regarding written work and participation, and the methods of evaluation for this course, HY 441.  By remaining in HY 441, I promise to uphold academic integrity and honesty and I am aware of the possible consequences for engaging in academic dishonesty.

ATTENTION HISTORY MAJORS:

Each History Major shall submit in electronic form one piece of writing of his or her own choosing from this course to the following e-mail address: history@jaguar1.usouthal.edu  

Please note in the subject line “History Assessment Portfolio.”  This material will help assess your academic growth when you complete your major as well as contribute to internal evaluation of departmental goals and objectives.  Thank you for your cooperation.

Struggling with the Readings??

Try using the ICE system!!

Ideas, Concepts, Examples—- don’t fear reading or writing!!

When reading a book or taking notes, DON’T try to remember everything—- it’s impossible, so ICE it instead:  Look for IDEAS and CONCEPTS the author is trying to get across and what EXAMPLES the author uses to prove the ideas or concept.  

Instead of HIGHLIGHTING your books in that awful yellow, write down in the margins or in a notebook:

· Ideas and themes that resonate with you

· What is the main point the author is trying to make in this section and what is the best example that the author uses to make the point.  Remember that textbooks, books, and articles are written methodically in sections with each section having a point—just get the main point!

· What are the strengths and weaknesses of the author's argument?

· Write down what questions the reading, lecture, or discussion sparks within you

· How does the reading relate to the other readings? What are the connections to the material in the course or other courses? What are the disconnections?

· Do our readings intersect with contemporary culture, politics, or issues facing our society, and if so, how? If not, why?

· Be aware of the connections between the historical events and contemporary events and culture.  What are the connections?  Think about how that 19th century event reminds you of the movie you saw last night!  

Approaching your reading and coursework in this manner can make it more enjoyable and less of a chore!

8/24
COURSE INTRODUCTION AND OVERVIEW
8/31
THE HISTORIAN'S CRAFT AND THE PHILOSOPHY OF HISTORY


John H. Arnold, History: A Very Short Introduction

(2010), Chapter 1, 1-13 (R)


THE PUZZLE OF PRIMARY SOURCES AND SILENCES


Arnold, Chapter 4, 58-79 (R); Chapter 7, 110-123 (R)


Rampolla, Chapters 1 & 2, 1-19

**Bring to class a primary source from contemporary America

** Reflect upon Arnold's statements:
"The past itself is not a narrative.  In its entirety, it is as chaotic, uncoordinated, and complex as life.  History is about making sense of that mess, finding or creating patterns and meanings and stories form the maelstrom." (13)

"Studying history necessarily involves taking oneself out of one's present context and exploring an alternative world.  This cannot help but make us more aware of our own lives and contexts...To study history is to study ourselves...history is an argument, and arguments present the opportunity for change...history allows us to demur, to point out that there have always been many courses of action, many ways of being." (122)
"[Tim O'Brien, an American novelist] spent time as a solider in Vietnam, and his writing struggles with the possibility and impossibility of telling a 'true war story', and what that might mean.  He captures...the tremendous importance of the paradox within that phrase.  To him, then, we give the last words: 'But this is true too: stories can save us'." (123)

Please note that there are due dates in the syllabus for written work that are outside of class days!!
By 9/16 Complete Online Plagiarism Tutorial and Quiz [graded]  It's to your advantage to work on it early http://www.lib.usm.edu/legacy/plag/plagiarismtutorial.php#i
9/7 
HISTORICAL METHODS AND HISTORIOGRAPHY

IN OTHER WORDS: WHAT HISTORIANS DO AND HOW THEY DO IT


Gary J. Kornblith & Carol Lasser, "More Than Great 


White Men: A Century of Scholarship on American Social


History," 11-20 (R)


Robert L. Harris, Jr., "The Changing Contours of 


African American History During the 20th Century," 52-65(R)


Both articles from James M. Banner, ed., A Century of


American Historiography (2010) (R)

Rampolla, Chapter 3A-B, 20-34


RESEARCHING, INTERPRETING, AND WRITING ABOUT SLAVERY

Mintz, African-American Voices, Intro, 1-39; Bibliographic Essay, 199-203


Parish, Slavery, Preface ix-xii


Dylan Penningroth, "Writing Slavery's History" in


OAH Magazine of History (April 2009), 13-20 (E-mail PDF)

James Davidson & Mark Lytle, "The View from the Bottom 


Rail," in After the Fact: The Art of Historical
Investigation (2005), 177-209 (R)
9/9
****SUBMIT (e-mail) 2-3 potential research topics with
     brief discussion of what you plan to explore in your  

     paper. Include 2 primary sources and 2 secondary sources

     you might use in your research that pertains to topic****
9/14
RESEARCH TOOLS: THE LIBRARY



Meet in the USA Library Room 305


To maximize the effectiveness of this class, readings must


Be completed prior to class:

Rampolla, Chapter 4, 39-65; Sections D-G will also serve as a





Writing reference throughout the semester



Rampolla, Chapter 5, 66-85



Rampolla, Chapter 7A-B,94-101; Section 7C can be used as




Reference for Chicago style citation method

9/16
****SUBMIT (e-mail) your topic with additional sources****



****Plagiarism Tutorial and Quiz Completed****

9/21
THE BATTLE OVER INTERPRETATION: THE HISTORIOGRAPHY OF SLAVERY



Parish, Chapters 1-4, 1-63


Readings from Supplemental Readings List A



Rampolla, Chapter 6, 86-92

****DUE TOPIC INTRODUCTION****



9/28
THE BATTLE OVER INTERPRETATION: HISTORIOGRAPHY



Parish, Chapters 5-8, 64-166; Bibliographic Essay, 167-188



The Bibliographic Essay is something that you will 


Return to throughout the semester.  Note: Compare it to that 


of Mintz.


Readings from Supplemental Readings List A

10/5
HAVE A GOOD FALL BREAK!!

10/12  THE BATTLE OVER INTERPRETATION: NEW TRAJECTORIES

Edward Baptist and Stephanie Camp, "Introduction" in 


New Studies in the History of American Slavery (2006), 


1-20 (R)
Dylan C. Penningroth, "My People, My People: The Dynamics of Community in Southern Slavery," in New Studies in the History of American Slavery (2006), 166-178 (R)
Celia Naylor, "'She Better Off Dead than Jest Livin' for the Whip": Enslaved Women's Resistance in the Nineteenth-Century Cherokee Nation," Scholar and Feminist Online, 7 (Spring 2009) http://www.barnard.edu/sfonline/africana/naylor_01.htm
Stephanie M.H. Camp, Closer to Freedom: Enslaved Women and Everyday Resistance in the Plantation South (2004), Intro, 1-11 (R)

Readings from Supplemental Readings List B 
****BEGIN PRESENTATIONS**** 
**What shifts do you see in the historiography of slavery between the body of scholarship ending in the 70's and since then?

10/19  DEBATING THE EVIDENCE: SLAVE NARRATIVES vs INTERVIEWS
George P. Rawick, From Sundown to Sunup (1972), Introduction xiii-xxi; 53-75; 95-121 (R)
John Blassingame, "Using the Testimony of Ex-Slaves: Approaches and Problems" in Journal of Southern History 41 (November 1975), 473-493 (D)

Stephanie Shaw, "Using the WPA Narratives to Study the Impact of the Great Depression" in  Journal of Southern History   69 (August 2003), 623-658 (D)


Walter Johnson, Soul by Soul (1999), 1-18

Thavolia Glymph, Out of the House of Bondage (2008), 12-17

10/26
DEBATING THE METHODOLOGY: QUANTITATIVE HISTORY  F+E = T/C

Robert W. Fogel and Stanley Engerman, Time on the Cross (1974), Prologue 1-12; 144-148; Afterword (new edition) 280-290 (R)

Herbert G. Gutman, Slavery and the Numbers Game (1975), Preface 1-13; 17-26; 165-176 (R)

DEBATING NEW ANALYTICAL LENSES AND HISTORICAL VALIDITY:  


SLAVE WOMEN

       Deborah Gray White, Ar'n't I a Woman? (1985), 70-90

  Deborah Gray White, "Revisiting Ar'n't I a Woman?" 

  Intro to the revised edition 1999, 1-12 (R)

Journal of Women's History 19 (Summer 2007) [Best     accessed through Database: MUSE]

Deborah Gray White, Telling Histories (2009), 85-100(R)
  REFLECTIONS ON METHODOLOGY AND INTERPRETATION:

       SOUTHERN HISTORY AND SLAVERY

       Nell I. Painter, Southern History Across the Color

       Line (2002), 1-13 (R)


Nell I. Painter, "Soul Murder and Slavery: Toward A          Fully Loaded Cost Accounting," 15-39 (R)

****FIRST DRAFT DUE****
10/29 LAST DAY TO DROP/WITHDRAW
11/2  NO CLASS—INDIVIDUAL MEETINGS ABOUT PAPERS

11/9  SLAVERY IN THE PUBLIC SQUARE

Carl R. Weinberg, "The Discomfort Zone: Reenacting Slavery at Conner Prairie" History" in OAH Magazine of History 
(April 2009), 62-64 (E-mail PDF)

Article can be accessed at this link too and it contains other links of interest such as a video advertisement for Conner Prairie depicting the slavery reenactment for visitors
http://www.oah.org/pubs/magazine/antebellumslavery/connerprairie.html

"Bench of Memory at Slavery's Gateway" New York Times


(July 28, 2008) 
http://www.nytimes.com/2008/07/28/arts/design/28benc.html
****BE AN EDITORIAL WIZARD! EXCHANGE PAPERS AND MERCILESSLY
    SHRED TO RIBBONS!!**** 

    Do so with kindness and good intentions!!
****SET YOUR OWN PAPER ASIDE AND LET IT REST FOR A WEEK!!
11/16 CELLULOID SLAVERY: REPRESENTATIONS OF SLAVERY IN FILM

  Variety of film clips

****RETURN PAPERS WITH EDITORIAL SUGGESTIONS, MARK-UP, AND
    COMMENTS. NOW BEGIN TO SHRED YOUR OWN TO RIBBONS!!****
11/23  NO CLASS—WORK ON PAPERS

11/30  GONE WITH THE WIND? SLAVERY IN POPULAR CULTURE
William L. Van Deburg, Slavery & Race in American      Popular Culture (1984), 104-129; 149-160
Film, Ethnic Notions (1987)

****BRING COPY OF YOUR OWN EDITORIAL WIZARDRY!****

12/7
  MODERN DAY POLITICS OF SLAVERY: REPARATIONS & APOLOGIES


  http://www.nytimes.com/2010/04/23/opinion/23gates.html

  http://www.tracesofthetrade.org/
Film, Traces of the Trade: A Story from the Deep North (2008)

****FINAL PAPER DUE****
CONGRATULATIONS!!
SUPPLEMENTAL READING LIST A
Selections on Electronic Reserve unless otherwise indicated

(You may also wish to check-out the entire book from the library)

U.B. Phillips, American Negro Slavery (1918), 291-296; 309-316; 327-330; 341-243

W.E.B. DuBois, Black Reconstruction in America, 1860-1880 (1935), 1-16

Herbert Aptheker, American Negro Slave Revolts(1943), 1-17; 325-339  

John Hope Franklin, The Militant South (1956), 80-86 (Electronic book—use Cornell database)

Kenneth M. Stampp, The Peculiar Institution (1956), Preface; 1-14

Stanley M. Elkins, Slavery (1959), 1-2; 24-26; 81-89; 103-115; 133-139

John Blassingame, The Slave Community (1972), Preface vii-xii; 105-148; 200-212

Angela Davis, "Reflections on the Black Woman's Role in the Community of Slaves," Black Scholar Vol. 3 (December 1971), 3-15 (Database)
Eugene D. Genovese, Roll, Jordan, Roll (1974), Preface 3-7

Herbert G. Gutman, The Black Family in Slavery and Freedom (1976), Introduction xvii-xxiv

Lawrence Levine, Black Culture and Black Consciousness (1977), Preface ix-xvi; 5-19
SUPPLEMENTAL READING LIST B

Selections on Electronic Reserve unless otherwise indicated

(You may also wish to check-out the entire book from the library)

Charles Joyner, Down by the Riverside (1984), Introduction xv-xxii; Prologue 1-8; 196-224
Deborah Gray White, Ar'n't I a Woman? (1985), 70-90

Jacqueline Jones, Labor of Love, Labor of Sorrow, (1985),

29-43
Elizabeth Fox-Genovese, Within the Plantation Household (1988), 1-37

Brenda Stevenson, "Distress and Discord In Virginia Slave Families, 1830-1860," in Carol Bleser, ed., In Joy and In Sorrow (1991), 103-124
Wilma King, Stolen Childhood (1995), Introduction xvii-xxii

115-119

Brenda Stevenson, Life in Black and White (1996), Preface vii-xiii; 159-165
Jennifer Morgan, "'Some Could Suckle over Their Shoulder': Male Travelers, Female Bodies, and the Gendering of Racial Ideology, 1500-1770," William & Mary Quarterly, 3rd ser. 54 (January, 1997),67-192 (D) 

Walter Johnson, Soul by Soul (1999), 1-18; 36-51
Marie Jenkins Schwarz, Born in Bondage (2000), 1-19
David Celcelski, The Waterman's Song (2001), Preface xi-xx; Prologue 1-21; 83-102

Dylan Penningroth, Claims of Kinfolk (2003), 1-12 
Stephanie M.H. Camp, Closer to Freedom (2004), 91-116
Martha Jane Brazy, An American Planter (2006), 130-149

Anthony Kaye, Joining Places (2007), 1-19
Diana Ramey Berry, Swing the Sickle for the Harvest is Ripe (2007), 1-11; 104-119
Thavolia Glymph, Out of the House of Bondage (2008), 12-17; 32-62
KNIGHTS OF CYDONIA
Lyrics by Matthew Bellamy

Performed by Muse

Come ride with me through the veins of history

I’ll show you a god who falls asleep on the job

How can we win when fools can be kings

Don’t waste your time or time will waste you

No one’s gonna take me alive

The time has come to make things right

You and I must fight for our rights

You and I must fight to survive

