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TiCkCt & BOX OfﬁCe Iﬂformation University of South Alabama
The Box Office will be open from 9:00 a.m. till 4:30 p.m. [&
Monday thru Friday and One Hour before each per- h I- e
formance. The Box (V)ﬁice is located in the lobby of the

Laidlaw Performing Arts Center on the main campus of
the University of South Alabama. (251) 460-6306

Uipunasly asiasy Public: $12.00, Faculty/Staff & Sr. Citizens: $10.00, Students: $8.00

GOAL WAS TO ENTERTAIN,
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CITY, THE ARISTOCRATS
AND OFFICIALS AT COURT,
THE ROYAL FAMILY AND...
THE SUN KING HIMSELF,
WHO WAS OBSESSED WITH
THE THEATER.” (MANDER,
18)
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